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Contact Information 4% =t

Company Name ‘A B4 ## ALAN (Artists who Love Animals and Nature)

Contact Person Ef4& A Anita Lam #8552

Position B il Campaign Director IEE 4285

Email & Ef anita@wearealan.org

Phone &5 +852 9309 3833

Website 2@k www.wearealan.org

Theatre EL & Mixed Reality JE & E 15 Participatory BEES T,

Seeking SRS

Seeking international presenters and cross-cultural partners
for touring, adaptation, and expansion

ZOKEFRET B £ KRB SCE R EEHESH KR CHRERRE

Synopsis f& 7%

Snowmeltis a modular, scalable immersive acrobatic theatre experience that invites
audiences into a 360° mountain world. Combining participatory journey, mixed reality
live performance, acrobatics, contemporary movement, and reimagined lion dance, it
explores resilience, empathy, and humanity’s relationship with nature. Built around
one adaptable physical set, Snowmelt can be presented as a full journey or through
selected components, offering festivals flexible formats for family audiences, local
collaboration, and cross-generational engagement.

(BLBRISFE) 2 —EEEAB R ERMERILE TV B IZ RS 5 255 e & — 1

360° Lt R 45 S B E A IRIE RS B 15 (Mixed Reality) IR35 & - HR IR IR RERE
DU E T RENERMEMN IRRFNE -RIE L U NEE B A7 MR {FR -Bl4E—4Hn E
ARz O ERKEMER (BUBHRSBO I {EATRIREZEEHR /Mo BBEEE
TR EE ARMERREAEENERE IV (REXERR2E - XS U REBTHEA

235,
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mailto:anita@wearealan.org
https://www.wearealan.org

Art Form & Genre Zffife 1 K fa8Y

Contemporary / Experimental Theatre | £, BE:5135
Modern and Contemporary Dance | IS &S
Multi / Hybrid | 275, BRE&FI
Participatory and Immersive | 2B K Il/Z VAL
Art Tech | Zf1%}F;

LL

Age Suitability & & F &5

Mixed Reality Live Performance JE&&15IR15 &L (8+)
Participatory Journey BSEETUIKAE (all ages P F7)
Theatre El5 (6+)

'I:III|'

Lol
==

Language &

English ZzE

Running Time ;& &R Premiere B8
MR JE& E1Ff252 10 minutes 73 §E Hong Kong
Participatory Journey #2B%TUIKAE 20 minutes 57 #& &4 (2026)

Theatre El3% 60 minutes 93 &

Creative Team El{E= 3

Director &% lvanhoe Lam A&74%

Writer 4R £ Kent Foran

Performer ;& 1 & Hikaru Kawasaki
Yeung Nga Man (THAIMAY) 123X (F=1F)
Samson Lau 2| = 3E
Cyrus Yip T & 4%
John Luk PEERIE
Hiro Wong T £4EE
Ryan Lee ZHE
Ma Chun Kit FE#&
Lee Kwun Ting FE 3E
Zhong Yi ChaofEi 8

Not included for Asia touring B35 1E Do MK E A
Yuval Finkelshtein
Janosch Horn

Y



Co-Artistic Director
29 ANFEH mg- %] B

U O == o IOl

Assistant Director

BEEE

Choreography

Music
=

Projection Design

jpEsins
D& VeV A

Programming and
Interaction Design

Set Design
7. A&ﬁﬁ an'l'

Sound Design
Iz apns
= A o

Lighting Design
V& JEeE

Image Design

2R E%5

Mixed Reality

Live Performance
Collaboration Partner
RERERIG

R F

Master studentsin
Choreography

EEREL (BE)

Anita Lam A8 52

lvanhoe Lam A&7

Chester Wong =55

lvanhoe Lam A&7
Lim Wei Wei P77k
Think Tsang & FE# (Break Dance 2R #E15E)

Hirsk aka Khris Ng
Kent Foran

Oliver Shing BB

The Collective

Ruby Law (RULA)

Candog Ha

Yeung Tsz Yan ¥z FfX

Kary Kwok 2B 2% 85

The Hong Kong Academy for Performing Arts

%IEAE,/;EE?—BE

(Not included for touring A EFETE K EA)

Jiang Yiyin ;185
Yang Bo 15K

Li Linyang =4k
Wang Xinpei =212
Yi Zhaoyan 5 B3 %%

5)



Touring Information ;B &

Scale of Show j& H FR1E

Small (Suitable for venues with 100 - 399 seats)
/NBYEUE (100-399 & FEAiL)

Appropriate Setting @& 151t

2E5%

12 creative and production crew members Bl = K SI{EE

Touring Size 78 AEX

Full Team ST ER

10 performers R EH

*Other modular and scale down option available

* e N EIRIE R FAR 7 F Rl (=

Performance Fee j& B & FE

VL= I\ B I E{E 4R 53
Art Tech venue | E7RlFE 51

xR E

USD 113,000 for the full Snowmelt experience, including the MR performance,

Participatory Journey and Immersive Story Theatre, with 6 theatre performances.
37%113,000% 7T,
2SR TS

2EZ{Snowmelt)

2 BT K7

e A B

BiLRES
=B35S, U655 E L,

15 (MR) ;& 3.

(67



(100 CYMBALS
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Tool

box Percussion'

Contact Information B 48 &1l

Company Name ‘2 5] % 1# Toolbox Percussion Bx 22
Contact Person Hit4& A Shirley Lam #{&14
Position Bt Executive Producer {TE{ B &Y
Email EE} shirleylam@toolboxpercussion.org
Phone &3 +852 63512673
Website 2@k www.toolboxpercussion.org
Percussion Bx & Movement Bh{E Installation £ &
Seeking XK=

International Presenters, Cross-cultural collaboration

FPRETE ML BXIEEFEE

Synopsis 57T

100 CYMBALS/ Ryoji Ikeda is a groundbreaking sound installation and
performance that reimagines the humble cymbal as a vessel for profound sonic
exploration. The core concept is an infinite crescendo: an array of 100 suspended
cymbals gradually rise in volume from near-silent murmurs to overwhelming
harmonic waves. Performers employ unconventional techniques - stroking,
tapping, vibrating, and triggering - to elicit rich overtones, micro-variations in
timbre, and spatial diffusion. This creates an “abyss of vibration™. a sonic sea that
engulfs the listener, blurring distinctions between acoustic purity and electronic
precision, minimalism and maximal density.

7


mailto:shirleylam@toolboxpercussion.org
mailto:shirleylam@toolboxpercussion.org
https://www.toolboxpercussion.org

{100 CYMBALS) &—ZHEIME MV E B R E RiE {Fanm 100 AR HRak K SRZRAZ A% 73 FE

FIHFABF 2Rt -REERBEZENZFEARF USEERREREARR

[

&

— ST EHES R ERERNEE KRS HSRRITES 31 HEE

HZE BENMYEE IREENEREEBEN KMmElEL —H SERRNE

8 1SN T B E R AL R R AI AR RY SRR -

Art Form & Genre 241, K 25 5Y

Contemporary / Experimental Theatre | 21X, EBE: &%
Contemporary Music | & 1{E %L
Young Audience | BV TR ER

Multi / Hybrid | %75,/ JB&T
Participatory and Immersive | 28 KT /E

LL

Age Suitability & & &5 Language ;85
6+ Non-verbal #E:E=
Running Time ;& H & Premiere B /&
45 minutes 73'& Hong Kong
%3 (2025)

Creative Team El{EEPX

Artistic Director Louis Siu AR &1
ST A88s Minh-Tam Nguyen [tBH:E
Performer ;&8 HE Toolbox Percussion and Collaborators
Y 22 E S {EUHF
Composer {E Ryoiji Ikeda 1= &

Touring Information #EE

Scale of Show & R

Medium (Suitable for venues with 400 - 999 seats)
FAY (400-999 & EE1iI)

Small (Suitable for venues with 100 - 399 seats)
/NEYEULE (100-399 1 BE1L)

B

(8>



Appropriate Setting E & 151t

Indoor theatre | EWE5
Proscenium theatre | 212X 15
Black box theatre | & E|#%5

Touring Size & A B

10 Musicians £43F
1Stage Manager ## 8 &&
1Tour Manager ¥ ;E418

Performance Fee j& B & FE

USD 15,000 for 2 performances (including travel and accommodation)

M58 H15,000% 7t (B13E32 @M EE)
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Contact Information B#48 Sl

Company Name ‘A 5] %41H Chloeography Project

Contact Person 48 A Nickole Li Z={E
Chloe Wong =&5E

Position Hfi Deputy Producer #1T855d
Artistic Director, Choreographer & Producer E 74885 4755 K Be &

Email & EP chloeographyproject@gmail.com
Phone &% +852 7072 0297 / +852 9082 5200
Website 48k www.instagram.com/chloeographyproject
Home = Tomorrow BAX Freedom B H
Seeking SR

We welcome international presenters, festivals, and cross-cultural collaborators
to join Maybe Tomorrow. Open to international touring, co-presentation, site-specific
collaborations, and community-engaged exchange. The work adapts to each city
and reflects its people, creating a shared stage for reflection and dialogue.

sh 22K B P 1 5 ~ 211080 M 5 S B R 2 B {Maybe Tomorrow) o
EmA B ERE SR -FE 2R B S1E,
W@t B e e fliE =M R BEHEES

Synopsis f§7T

“What are you pushing forward in the face of endless absurdity?”

Maybe Tomorrow is a responsive, ever-evolving environmental performance featuring
the monumental, mirrored spheres. The reflective vessel captures the surrounding
environment and the faces of its audience, transforming its surroundings into a
multisensory stage for the here and now.

10)


mailto:chloeographyproject@gmail.com
https://www.instagram.com/chloeographyproject

Drifting through public space like a vessel of memory, Maybe Tomorrow collects local
voices, written words, and physical interactions from passers-by. It reflects back
fragmented traces of "being and action”, distilling them into a living landscape of the

EESNFEZEA (RIEHZERE AR ? )

{Maybe Tomorrow)=—{EEIEE T & 2 CAIRIER B2 ERUE RNEEIKIEA
Zity R BIRIEEBRINE S WL - B ERE#ITE S tA—EAZERKEEIHC

1L

{Maybe Tomorrow) N [E—HE1E AH 2B E R IE 2 M BER FTHEMEB S X Fii
IYRE B & Rk ZI A ERN T ZEETE Atk R > T HE AR ZIN S mE =

Art Form & Genre 241, K 5 5Y

Contemporary / Experimental Theatre | EX/E 5 EI%
Dance Theatre | ££ig5515

Modern and Contemporary Dance | IR KR EXE

Outdoor / Site Specific | B YM4FE S E L

Participatory and Immersive | 2B K0S E

LI_

Age Suitability & & &85 Language ;85
All ages 1E{rIF 2 Non-verbal #:ES
Running Time ‘EHER Premiere B /&
35-60 minutes 47 i& Hong Kong
Subject to change in different programmes &7 (2018)

AR KEE E ZHEMmA AR

Creative Team El{EE X

Director &;8 Chloe, Ching-ting Wong =5
Artistic Director {74885 Chloe, Ching-ting Wong =&5iE
Choreography 47

Producer E5 &Y

Creative Director El| = 48EL Moon, Cheuk-tong Yip BEEF
Scenographer £ &£
Composer {E

Costume Designer iR#E:% 5t

A1)



ST ALy 1

Performer ;& & Kenny Leung @&

Evains Lui = tET
Gabbie Chan [REETS
Simpson Yau BE&1T

Production Manager Andrew Yip BEREESE

REARIE

Stage Manager

J.: AE"‘F\ER

Deputy Producer Nickole Li Z={EHk
MITES
Deputy Stage Manager Draco Wong =3 X

$;lr §21/EHI

Production Electrician

B EBRLET

Touring Information ;& &

Scale of Show ;& iR

Medium (Suitable for venues with 400 - 999 seats)
FAY (400-999 1 E{1L)

Small (Suitable for venues with 100 - 399 seats)
/NBYEULE (100-399 1l REAIL)

Appropriate Setting @& 151t

Indoor theatre | EREIZ
Proscenium theatre | $RIET B
Black box theatre | 2&E35
Flexible performance space | Z7&8H 2
Outdoor performance space | F4M& H 2=
Public / site-specific location | ‘ATEZER, 43 E /& H i
LR IVB I E SRR 5
Art Tech venue | Eif 15

Touring Size 78 AEX

4 performers BEHE
5- 6 Production team members

5- 6 REEIXRE

12)



To be negotiated
ER5=
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https://drive.google.com/file/d/1Km_1i29RxxnYXY99sWdS1c_0LqDZPgis/view?usp=drive_link

Boom Boom Battle of the
Big Bad Bosses Z2%

dy &

Yat Po Singers — A5

Contact Information B 48 &1l

Company Name ‘A B #E Yat Po Singers —&#;5018
Contact Person B4 A Cindy Wong &=1&14
Position B&{iL General Manager 424818
Email EEP cindy@yatposingers.org
Phone Bz +852 2154 4233
Website 43ik yatposingers.org/
A Cappella Theatre BEFESIBE5 Dramatic Tension B B3R 77

KOJE

Dynamic Movement 2§

Seeking TR S

International Presenters, Festival Bookings, Co-productions

FPRENE 77 2ITETEAY S R(E

Synopsis f&7T

When rival bosses gather, rumours swirl of a fierce musical showdown. Their
weapons of choice? Ancient melodies and rhythmic beats.

This non-verbal A Cappella showdown emerges from Yat Po Singers’ genre-defying
practice of A Cappella theatre, in which vocal performance, movement, and
theatrical storytelling are tightly woven into a distinctive performance language. On
each side of the divide, human voices imitate and intertwine with the traditional
Chinese instrument, the Sheng, while precise body percussion traces shifting power
dynamics. Throughout, the rhythmic qualities of Cantonese infuse their rivalry with
humour and cultural texture, revealing resilience within tension and absurdity within
competition.

14)
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Art Form & Genre ZffifE 1 K Fa8Y

A Cappella Theatre

= 1

Age Suitability & &
o+

£

Running Time ;B HEFE

45 minutes &

fx

Creative Team El{E

Director ;&
Choreography 47 £
Visual Concept £& & E1iff

4

Composer {E

Music Director = 24488

Choral Director

A n84+Ez
=EEiECl

CE-

1n]]] 2

Sound Design &85t

A Cappella Performers

EHEoEENE

Sheng Performer

ERER

BHETRES

'ﬂlll’

Language =&

El

Non-verbal

—£= 9 -_E
A0 /[ " = AaAd

RS

e
==

El

Premiere B &

Hong Kong
&7 (2013)

YuriNg 553N

Ng Cheuk Yin (A2 &

Annalo EEY

CandogHa ER =

Annalo EE1S
Ma Hin Yung & #8Rt

Ronald Tsang & /&%

Natalie Hung fLE R

= Za J0

Alvin Mui 18&5 =

Loo Sze Wang & &7k

15)



Touring Information #EE K

Scale of Show & H iR

Large (Suitable for venues with 1000+ capacity)
AEBUE (1,000 BRI L)

Medium (Suitable for venues with 400 - 999 seats)
AU BYE (400-999 1 EE{IL)

Small (Suitable for venues with 100 - 399 seats)
/NBYEUAE (100-399 1Bl ZE A1)

Appropriate Setting @& 151t

Indoor theatre | ENE5

Proscenium theatre | 212 15
Black box theatre | & EI|15

Flexible performance space | Z7&8H 2
Outdoor performance space | FYMEH 2
Pubhc/ site-specific Iocatlon | AT R EE LG

IR IVE I F S AR 5
Art Tech venue | 7Rl 15

Touring Size ;8 AEk

Full Team SEEEfHEZA 1 12-15 pax A
6 performers ZR/E&E
5-7 production team members S{EEIBRE S
1-2 admin staff {TIERA B

Technical Rider 3 fliZEs

- 5 handheld wireless mics for singers FiFEEE T E (REEZH)

- 1instrument mic for sheng 44832 R & (£ )
- IEM or 2-4 stage monitors AB T\ BEEEEH a2 F 41 £ 5 &L

I3

clBt

e

Clear stage and general light rig. Onsite rehearsal and sound check before
performance are necessary. The sound panel will be operated by our sound tec

ﬁﬁéjﬁt -ZISE/J/,\ Fﬁﬁ&kﬂ% 1%01,\

R Z BEER IR ERE AR EERMASE RS

nNician.
H BB L HEGH AR HE R & 2RI 5

bO

Performance Fee ;& & FE

Depends on the show scale

R E LR

16)



(No Sugar No Milk FEbED )

TS Crew Sj{T={E

Contact Information B 48 &1l

Company Name ‘AT 458 TS Crew Limited $#{1-54{E

Contact Person B4& A Andy Lo EER

Position B {iz Company Manager & Producer ‘A )& I8 K Bz 5
Email BE} andylo@tscrew.studio

Phone E:E

+852 6100 5081

Website 484

Fun 0k

Synopsis 57T

tscrew.hk/en

=HE
>t

Humor B4 2 Hong Kong &#

Seeking K=

International Presenters, Agents

%

RETE EME EA

TS Crew transports audiences to the nostalgic, vibrant heart of a Hong Kong cha
chaan teng - a quintessentially local diner.

In these iconic eateries, stories of struggle, dreams, and belonging are shared over
quick, affordable meals. No Sugar No Milk transforms one of these humble diners -
with its clink of ceramic cups and aroma of milk tea and buttery pineapple buns -
into a dynamic stage for an exploration of home, identity, the restless drift of life, and
the city’s dualities of East and West, tradition and modernity.

Using elements of physical theatre, martial arts, dance, street art, and circus, No
Sugar No Milk merges physical prowess with heartfelt storytelling of Hong Kong's
cinematic daring and street-level grit.

A7)


mailto:andylo@tscrew.studio
https://tscrew.hk/en/
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ABEEELD IR RRESEREETTmRER BN EMNINEERE

AU BB RSB

o

TEERSHNERESR S AM—EZREEERNER — SN 53 28
Eid 5 [ JRX RV B85 o ARV E W )i — R AN EEBRRYET A/ NS » TR RM R B eI FE 2 > LU A#
RINRESRE AERAZE T BEARI T ENVENREE S - Fan Rz MR K1~ B3
sl AR R LE R AYH R BRIG H B AE T R 5 2 - FH IR A 3R R &
YFER e

BB REE% BT S8 BRI SR F RoE TR (R ETR B ANKERER
FEEMAOZNMEF R LIEEAENER BUBEKME R AR ERE) 1 E R ER
ABRERERAOREL

Art Form & Genre i K55

Physical Theatre | 225
Circus | &}
Outdoor / Site Specific | B9M 45 E G E L

Age Suitability B & F &5 Language 385
6+ Non-verbal f:E=
Running Time ;B X E Premiere B /&
Theatre version Bl3%kRZ : 55 minutes 97 & Edinburgh
Outdoor version BN 7 : 40 minutes 77 & 2T & (2025)

Creative Team El{EE P

Director &/& Hugh Cho E{EE
Choreography 47 &%
Performer ;@& To Chi Sing #173&
Leo Lau B{ES
Steve Ng {R{#H{&E
Simpson Yau 1T
Genie Lok E&BEIV
Premiere Lighting Design Lai Wing Shan 85k
HRIE IR

18)



Touring Information #EE K

Scale of Show j& H FR1E

Small (Suitable for venues with 100 - 399 seats)
/NBYEULE (100-399 1l REA1L)

Appropriate Setting E & 151t

Proscenium theatre | $RIET 535
Black box theatre | 2255
Flexible performance space | ;& & 4 2=/
Outdoor performance space | B9MEH 2R
Public / site-specific location | ‘ATEZeR 43 E /& H 5

Touring Size ¥E A2

Theatre version Bll3ZiRZs
5 performers & H &
1choreographer 47
1touring manager £ E4RIE
1stage manager B8 EE
1lighting designer ¥&7t%5

Outdoor version B §MirZs
5 performers ;B E
1choreographer 4R %
1touring manager K E4LIE

View Technical Rider &E& & liE=K

Performance Fee ;& K& FE

To be negotiated

=02 P5k -
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https://drive.google.com/drive/folders/1MzZwSaxBosFNcAS6U6O6-wJT_HzymiL6?usp=sharing

< Danger Back to Jazz:

Fountaln Collectlve/lTlve Improwsatlon

Fountaln Collectlve %ﬂﬂ% FE_Iﬁlé

Contact Information B 48 &1l

Company Name ‘AT 478 Fountain Collective EifE=F%

Contact Person Ef4& A Michael Chan PRKE

Position H&{iz Co-Director Bt 54555

Email & Ef fountaindechopin@gmail.com

Phone &3 +852 6382 0737

Website 4L fountaindechopin.com

Responsible Risk & S{EHI & [ Spontaneous Creation ENEREI{E
Urban Dynamism 3 1 Ak Ef
Synopsis f&7T

In a city defined by its restless energy, a collective of artists gathers to embrace the
unknown.

Spurred by a mission to “bring danger back to jazz”, Fountain Collective ventures out
from the safety of sheet music to transform the stage into a microcosm of urban

vitality, where the only certainty is the pulse of the moment.

Join us in exploring the unstoppable spirit of life through the lens of avant-garde jazz.

E—EFEmEMmADREHE — B2 RER T HERA

op
i
—_—
cT

Rive fekEwhlE -é?éJ E’JJ%?EF %ﬂﬂﬂ%_ B it B (B A S ER B BT 3t o o it 8%
A Em IR B —REEEN S A E THEE-

B e AT M — R 2 BRI B THRA  BRREmPARIB A rIENFH =
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mailto:fountaindechopin@gmail.com
https://www.fountaindechopin.com/

Art Form & Genre i K 58!

Contemporary / Experimental Theatre | B, EE &%

Contemporary Music | 1t 55 4%

Jazz | B4

N

}'_

= Lk

Age Suitability 38 & F#5 Language ;=

10+ Cantonese and English

BEEMEEE

Running Time ;& HEFR Premiere B &
60 minutes & Hong Kong
&4 (2026)

Creative Team El{EEPX

Director &% Fountain Collective
Writer 4G5l Fountain Collective
Performer ;&1 & Rap &3 : Gold Mountain

Piano #fiZ : Bowen Li Z=¥K

Bass {E & &&51th : Nelson Fung /&R

Guitar #5th : Michael Chan PRA#E

Drums &% : Dean Li Z=EE

Saxophone &5 8 /&E : Brian Cheung 5RIIEA
Saxophone fE5HT/&E : Timothy Wan =X %

Touring Information ZEE K}

Scale of Show & H FR1E

Medium (Suitable for venues with 400 - 999 seats)
FR R (400-999 & EE1iL)

Small (Suitable for venues with 100 - 399 seats)
/NBYBYE (100-399 B EE1iD)

1)



Appropriate Setting E & 151t

Indoor theatre | ZANEI15
Black box theatre | 2&E|i5

Flexible performance space | ;& /& 1
Outdoor performance space

Art Tech venue | 7Rl 15

Touring Size ¥E A2
4

Performance Fee ;& H & FE

USD 4,000 per show
F17E 114,000 7T

R

2=

50 e 2E

(22)



Book of Mountains and Seas -
The Fates of Mountains and Rivers

(LEAR) S5 —EB & )l|s

Théatre de la Feuille 4% E]

Contact Information B 48 &1l

Company Name ‘A 5)%4TH Théatre de la Feuille 4¢EEE
Contact Person Bi4& A Sharon Chan PRZEE
Position il Company Manager / Producer BB 488 / B &Y
Email BER show@theatredelafeuille.com
Phone 5 +852 9030 5649
Website #8ik www.theatredelafeuille.com
Myth 8 5E Ritual &\ Harmony F5&
Seeking SRS

International Presenters, Cross-cultural collaboration

FREMT  EBEXIESE

Synopsis f§7T

Théatre de la Feuille, renowned for its mastery of physical expression and blending
Eastern and Western performance traditions, reimagines the ancient Chinese classic
Book of Mountains and Seas in a trilogy. Part one, The Fates of Mountains and Rivers,
leading audiences into the epic adventure of Prince Danzhu. Through a cross-cultural
stage, this contemporary physical theatre traverses a fantastical pre-cultural world
and explores the natural harmony between heaven, earth, and humanity.

I R = = A4S T B B = SR Y S E(ER) E—Ipeg M) 6 FE
BREFREASHFHEENZRM RAALAREEBHNZE TERRT AT FRRNEE
EHR EICIRPEREPIR R R M A Z R B A H A 0

*The research and development phase, the 2024 stage of work-in-progress, and the 2025 premiere of "Book

of Mountains and Seas - The Fates of Mountains and Rivers" were co-produced by WestK Performing Arts and
Théatre de la Feudille.

"I BAR) S5 —aR R — LU |85 1 B 3T R 35 R RS R~ 2024 F RS F R iR M1 2025 F BRI P fUR 2 B AR IR B B Bk 5 B (R o

(23)


mailto:show@theatredelafeuille.com
https://www.theatredelafeuille.com

Art Form & Genre i, K a8y

Physical Theatre | i

S5%

nul'

r
==

Language &

= 1

Age Suitability B & £ &5

O+

In Cantonese, ltalian, Malayalam, Sanskrit, Putonghua, English and Japanese

with Chinese and English surtitles

BE-ERHE BRI R Eleh 3= soE L U PR FE
Running Time ‘EHER Premiere B /&
2 hours without intermission Hong Kong
W2/ N\ Rag IR R &7 (2025)

Creative Team EI1EE

Y

Director

Writer 45 &l

Scenography 2=

Dramaturg EXEI1E(E

Scenic Designer

TSR

5 ET

Assistant
Scenic Designer

BhIEEES

st

3L 414

Music 5552

Music Consultant

CELG

fx

Ata Wong Chun-tat &=1£%%
Louis Miha K&
Gregory Kwok ZREXIE

Ata Wong Chun-tat =1&3E

Ata Wong Chun-tat =1&3E

Wang Jing EiE

KK

==

fillﬂ

Carmen Cheng &

Yanki Lau Tsz-long 2/41LER

The Hertz

Gaybird Leung 22 &

(24)



Sound Designer

E-“*‘nﬂn"’

Lighting Designer
V& JiEeE

Assistant
Lighting Designer
BRI E

Key Visual,

Costume and

Styling Designer
FHRERt RER =G

Costume and
Styling Designer
SR 5

Stunt Coach
HEIEE

Performer ;& &
(In alphabetical order
by last name)

(R KEHF & HEF)

Ha Yan-pui E B S

Billy Chan P& e

Timothy Tsang B8

Stephen Fan SEEHE

Calson Wong =315

—+4

Johnny Tang &BmzE

Chan Kwan-fung FRE£1E
Chiu Chun-tat $BE&3E
Yusuke Goto &GN
Han Mei £&1§
Karen Ka B 78 E]

Madeni Mamadou Kienou
Ko Chun-kiu 855

Ku Pui-ki &3l H
Gregory Kwok Kai-fai ZREIE
Leung Hei-na Z2 B

Sailo Leung 228K ZE

KenjiLo E#fE

Jenny Lui B5E&

Mia Ngai 8% I

Daniel Neo 41t &

Agnese Perri

Hang Pong BEE 1]

Remith Ramesh

Reggie Yip EE5EZ
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Touring Information ¥EE 1}

Scale of Show ;& iR

Medium (Suitable for venues with 400 - 999 seats)
Fh AV B (400-999 1 FEAiL)

Small (Suitable for venues with 100 - 399 seats)
/NBYSEULE (100-399 1 FEAiL)

Appropriate Setting #E & 15 ith

Indoor theatre | ZREI%
Proscenium theatre | ﬁ%*@ﬁr%ﬂi%
Black box theatre Jia'%

Flexible performance space | o EE H 2E
Outdoor performance space | }55’|\/,\|_ 2E ]
Public / site-specific location | ‘ATEZER, 45 EE H 5
Immersive or non-traditional venue | L2 B I EE4T IR T

Touring Size 78 AEX

15 persons A (80 minutes73#E)
13 persons A (60 minutes 77 )

View Technical Rider &EH ik

Performance Fee ;& H & FE

Touring size #E AEL:15
HKD 360,000 77t | ~ USD 45,890 37T

U

Touring size #E A 8113
HKD 320,000 A&7t | ~ USD 40,790 7T

(26)


https://drive.google.com/file/d/1-f1mJOl8MIDcVvCnmh_bb7VCv_RZdhk-/view?usp=sharing

Nootur

Contact Information B 48 &1l

Company Name 25415 Hong Kong Contemporary Music Group &8 & & %
Contact Person Hit48 A Fung Lam #4E
Position H{iz Director #8%5
Email & Ep funglammusic@hotmail.com
Phone &g +852 5505 0455
Website 4k www.funglam.com
Cinematic R Evocative & /] Refined M3
Seeking K=

International presenters, Cross-cultural collaboration,
International cooperation, Global creative partnership

TIEE B T B b A 1 B A e R BRAI B R

Synopsis f§7T

Nocturnes, a multi-arts collaboration between composer Fung Lam and
photographer/director Wing Shya, is a love letter to Hong Kong in music and
cinematic art in the theatre.

Nocturnes is a non-narrative production that focuses on emotions and thoughts, in
the hope of bringing consolation in the beauty of Hong Kong’s tranquillity and
sharing the experience of the relationship between oneself and the city through a
musical and cinematic journey.

EHEXMFEEHIBEMFEE BEEKEEESF UK AE T F&EE G FExfam[R
B SRR —HEEENETES-

(TR RE R TN A S TR ISR

1IN

2> IIERENF A 21/
T Y B MM RN R FBIUILRER B F HIH 5 |AEEE7~I7& & FF — it B 25 ST MRV R AE ©

ION 700N
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Art Form & Genre ZffifE 1 K Fa5Y

Contemporary Music | St 55 4%
Film

Sl

-—

==Y/
Age Suitability &4 HFE#5 Language 385
6+ Non-verbal &S
Running Time ‘EHER Premiere B /&
1hour /\B Hong Kong
3 (2022)
Creative Team El{EEPX
Concept and Music Director Fung Lam 3
=
Concept and Director Wing Shya E kB
s v
Performer ;& & Piano il 2 Fung Lam "3

Saxophones §&5e B &l: Timothy Sun 58
Violin 7 &2 Louie Lai-lai 5 EERE
Violin /JMEZ:: Chow Yip-wai B 1&
Viola H$2Z: Cass Ho faf il

Cello K32Z: Juanita Wong F 3317

Touring Information K EE

Scale of Show & H FR1E

Large (Suitable for venues with 1000+ capacity)

ABVEUE (1,000 {EEERLLL L)

Medium (Suitable for venues with 400 - 999 seats)
AU BUE (400-999 1 EE{IL)

Small (Suitable for venues with 100 - 399 seats)
/NBYEULE (100-399 1l ZEAIL)

(28)



Appropriate Setting @& 15t

Indoor theatre | R EIZ
Proscenium theatre | $RIE 535
Black box theatre | 22 EI5
Flexible performance space | ;& & 4 2=
Outdoor performance space | B9MEH 2R
Public / site-specific location | ‘AIEZEME, 45 E & i
Immersive or non-traditional venue | ;3T EL I EE4R G T
Art Tech venue | flifliizith

Touring Size 78 AEX
8

Technical Rider ¥ fliZEs

16:9 HD Projection and Playback =51% & 28 IR
Piano =
Music Instrument Microphone #4232 5% [&|
Music Stands zZZ2
Music Chairs JEZ=15

Performance Fee ;& K& FE

HKD 80,000 - 150,000 &7t
~USD10,200 - 19,120 7T
(Depends on the setting and scale)

(BE o B AR LR AR E)
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Hlstory Play (ghf##s> 5 >

LTRSS

Rooftop Produc@g&?ié%@ﬁ ,

Contact Information B 48 &1l

Company Name ‘A B &5 Rooftop Productions X & &{E
Contact Person K48 A Michelle Li Z=4i 5
Position B {1 Co-Artistic Director Ei&EMi4aEs
Email EE} michelle@rooftopproductions.hk
Phone &E&E +852 92319196
Website #diG rooftopproductions.hk

Seeking SRS

Seeking international presenters starting from the 4th quarter of 2028.
We are also keen to discuss collaboration with local performers and musicians
from your countries/regions as a Way of touring this with a smaller team travelling.
B MIIE2028F H U= E RS KEIR E 5
BT ERERIER MR EEMR B EASE B IRIEETHE.

Synopsis 7T

An original Hong Kong ‘music theatre’ work. Through Cantonese opera, metal,
madrigals, and rap, we follow the upstart poet Bill Shakespeare’s attempts to survive
when theatres are shut. From flirting with the nobility, to flirting with politics, and finally
the controversial performance of Richard Il in the lead up to the Essex Rebellion in 1601.

Winner of Script of the Year at the IATC(HK) Critics Awards 2026. This bilingual
production is available in both English and Cantonese.

(DR E—af2RBEEENREINHEI S Em-F e BR Wl Bk E =T B HEERE
ERFEH) L 3 B RV ST ASD T EEmE » (R FF)30 B — iR F A A BEVRE R FLKE Oﬁéi—if
iREA1R Bl R BUE  &RARE 1601 IRE R HiRELRI Y LR T AR FRZNNCGEE " H)-

REBREZTAR TGS (FEE7DF) 2026 BT AR FEERIAE  -KNMEAEEBRF M

HY R BFERRZS o

z<P

_I.

X
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mailto:michelle@rooftopproductions.hk
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Art Form & Genre 1o K 88

Contemporary / Experimental Theatre | B, &%
Musical Theatre and Cabaret | & %25 5K E 3k (Cabaret)
Contemporary Music | &1{E %4

Age Suitability 384 S 65 Language 385
o+ Cantonese and English
BB R
Running Time ‘EHER Premiere B /&
110 minutes 73& Hong Kong
&7 (2028)

Creative Team ElI1EEIPX

+4- 24

Director giﬁ |VOI‘ HOUlker X/I:l%_(
Michelle Li Z=81 &

Book, Lyrics and Music Ivor Houlker 3752
4B~ 1R R F
Performer SE 4 & Certain roles will be recast for the premiere, we

are also happy to work with local actors from your

countries/ regions

B0 A BRI EERAE R EZE A > IR

A EIE K B & Ry A it E B S 1F

Cantonese Opera Michelle Li Z= 18 &
Adaptation & Composition

B RIchiR b

Cantonese Lyrics Bill lu HkFZEX
Translation and Writing Michelle Li Z=%i &

"?I:ll:lq*ﬂjgﬂ ﬂ%&iﬁﬂj

282 25 E
ZIN7 La /\
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Touring Information #;EE

Scale of Show ;& HH R

Small (Suitable for venues with 100 - 399 seats)
/NEYSBUE (100-399 1E EEiI)

Medium (Suitable for venues with 400 - 999 seats)
F RIS (400-999 & EE1iL)

Appropriate Setting & 151t

Indoor theatre | ENE5
Proscenium theatre | 812 15

Touring Size 78 A2k

9 performers (including directors and musicians)
TR EE (BIREEMEEF)

5 production team members (stage manager, sound engineer,
lighting designer, surtitle operator and producer)

SUREEXpE (FFEEE. S E2IIZMM. BT FRIGEERER)

N

View Technical Rider &EH ik

Performance Fee ;& H & FE

USD 100,000 for 1week schedule + transportation,
accommodation and per diem. (4 shows max for the arrival week)

—EHAfEHAE A7$100,000% %, HIN32E. 1218 xFHERL,
(BEBE—EfxZ45ED)
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https://drive.google.com/file/d/1BbxBZJil5tWTjX7P3OqfPhwyBi-CBLeT/view?usp=sharing

Introduction to Philip Glass x Leonard Cohen:
The Book of Longing, an original Hong Kong production

A [RBI SR T — M X BRI CEE 2 &)

Contact Information B 48 &1l

Company Name ‘A B #E ANIMA Ensemble & - B E4E

Contact Person 4% A Vivian Ip ZEEskiE

Position B&{iL Artistic Director 214455

Email & EP anima.ensemble.nk@gmail.com

Phone B +852 6402 5465

Website 43ik www.animaensemble.org

Immersive 72T\ Music Theatre S£4535 Interdisciplinary #5815}
Seeking SRS

Seeking International presenters (festivals, venues, and any other occasions)

RESREBCER RN IEBHH RRSRRAMEHRTA

Synopsis 7T

The Book of Longing is an interdisciplinary and immersive musical theatre experience
that bridges Leonard Cohen’s poetic lyrics and Philip Glass’s iconic compositions.

Set within a surreal Zen garden, the work blends music, theatre, movement, visual art,
and multimedia projection, brought to life by a cast of 15 performers and an

interdisciplinary production crew. Four solo singers embody the many facets of Cohen.

A movement artist personifies longing. A sandpainting artist visualises the passage of

time. Together, they create a poetic journey of desire, introspection, and transformation.

(BEZ B )R —HERE IURINNEBIREI BB RS AL EMB BRSNS 4%

MBS a3 A FmrNEIR ERNEREIR B 156 (W& B & s EE I FE R 45

AT BliS /R R B B  S IHEEID 2, HE S IER M E f

Hohs PO iBEs
IR BT RE B R > —

.U|

ARt —ER RN E - A e BB CHNS IRz

.Ul

R REZSERNRE —UREENMXERGEZENER DWEBMR=
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Art Form & Genre ZffifE 1 K Fa8Y

Contemporary / Experimenta

Theatre | ‘B1%,/ 5535

Musical Theatre and Cabaret | Z 2451 Kk E 3k (Cabaret)

Opera | FEI

3Z 284

Contemporary Music | &1 44

Classical and Traditional Music

oy B Ry {5547 B 4

Multi / Hybrid | 275,/ B&H

Participatory and Immersive | 2B &S AL

N}

LL

Art Tech | il

= Lk

Age Suitability E & F &5

o+

=h=

Language 56 5

English with Chinese surtitles
H15E AlREP X FE

Running Time ‘BH R

2.5 hours, including a 15-minute intermission
B BIIE—ER15 D ER ISR E
Also available as 80-minute version without intermission

HEA80D FEERISINE RS

2.5/]

Creative Team El{EEPX

Director &5

Writer 4Rl

Set Design ffi= &% st

Lighting Design
R

Sound Design

I SERL =
=25 ET

Costume Sponsor

AREEE)

Premiere B &

Hong Kong
B (2024)

Mo Lai Yan Chi 8 B Z

Poems by Leonard Cohe
SHE BB

LCM

Le Dinh Dat ZE#E
(touring version ¥;ERRZN)

Roy Cheung ¥ /REE
(touring version ¥;ERRZN)

C/W COLLECTIVE
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Video Design

RAREKE

Poster Design

IFERER 5

Performers & B &

Live Music IRi5EZ=

Musicians 4432

133

Co-artistic Directors

A ER R4 B
AR

Chan Ka Ho [EZ%

Lon Lee =%FH

Soprano ¥ & &: Athene Mok EFZ

Mezzo-soprano & 15 : Samantha Chong RIS &

Tenor B&3%: David Quah 11 A&

Baritone EHE: Caleb Woo #f7k1E

Movement Artist iZBEa 27 3%:
Leung Hoi Yee Alysa Z2;5EE

Sand Painting Artist V& 2: Cheng Wing ZB78

ANIMA Ensemble B« B ZFE44[E

Conductor / Keyboard $53& {1
Vivian lp E5kiE

Violin /M2Z: Nina Wong E1& 52

Cello Ki2Z: Nan Jia B

Double Bass {8 & A= Z: Evette Chiu 255
Saxophones / Bass Clarinet / Piccolo / Flute

ERdTRE EEEEE e REH:
Chemie Ching 1252

1

/it
pas

~~
.
=]

Oboe / English Horn #£E & /2
Kelvin Lam ME &

Keyboard ##%%: Shelley Ng =5
Keyboard #£#55%: Alexander Wong =FEER
Percussion Ex2&4%: Lily Hoi 5T &1 #]

Vivian Ip kg
Nina Wong E{& 5
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Touring Information ;& &k

Scale of Show & H FR1E

Large (Suitable for venues with 1000+ capacity)

AEVEIE (1,000 AR L)

Medium (Suitable for venues with 400 - 999 seats)
F R BUE (400-9909 & EEAiL)

Small (Suitable for venues with 100 - 399 seats)
NBYEUAE (100-399 1Bl ZEAIL)

Appropriate Setting #E & 15!

Indoor theatre | EREIZ
Proscenium theatre | $RIET 535
Black box theatre | 2&E35
LR IVE I EE AR 5
Art Tech venue | Ziflii5Hh

Touring Size 78 A Sk

Ideal SEEE[FEEA (27)

1director &5
15 performers j& HH&
1sound designer S 255
1lighting designer J&tz% 5t
1video designer #1&:% 5t
1set designer S %5
1production manager S {F4XIE
1stage manager ESEE
1deputy stage manager HIITESEE
2 assistant stage manager BB 8BS
1makeup / wardrobe manager1 Cridt/ ArEE E1E

1producer / touring manager Bz /#EERIE

Minimum EZ2sfEZ (21)
1director &8
14 performers & tH#&
1sound designer E &5 5t
1lighting designer 1”"%— =
1video designer ®2{55%
1production manager / stage manager%zﬂzﬁgﬂ Ve :r-
1deputy stage manager HlIITEAEE

1producer / touring manager Ba38 /R IE

7EX
=

i

*Sand painting presented as pre-recorded video

SO ERL ARG EIR (36)



View Technical Rider &E& TR

Performance Fee ;& H & FE

(Does not include cost of transportation and accommodation

(8l

of artists, marketing cost)

HERABREBENFERE UNKESHEEREER)

Full Production: USD121,500
Fee for Participating Personnel: USD 60,000
Production Costs: USD 47,000
Transportation of Set and Props: USD 8,000
Grand Rights Fee & Score Rental: USD 6,500

SERBU{E: 121,5600ETT
B R RERERXE A 60,000 7T
SMERRZS . 470003FETT
= e A E#HE .8000%ETT
BRI R S5 LB S 16,5003 7T

Reduced Version: USD 91,500
Fee for Participating Personnel: USD 48,000
Production Costs: USD 34,000

Transportation of Set and props: USD 3,000
Grand Rights Fee & Score Rental: USD 6,500

tafE hR: 91,5003 7T
R B EB B E R 1 48,0003 7T
SUERLZS 1 340003ETT
mEMEEEHE 30003%TT
Bl R 45T {8 & 16,5600 7T
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https://docs.google.com/document/d/1tyKv5bdeVB0Dn329juYUvUyCYGyXWNtB/edit?usp=sharing&ouid=114249607816813522958&rtpof=true&sd=true




